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FOREWORD 



The S. V. University Oriental Research Institute Manuscripts 
Library has a collection of more than 15,000 Sanskrit and Telugu manu- 
scripts covering almost all the branches of knowledge in Indian Culture, 
While sizable works among them are being published as independent 
works under S.V. University Oriental Series, some of the smaller but yet 
rare and interesting works could not be ignored. So a new feature of 
publishing such manuscripts is introduced in 1968 which forms an append- 
age to S.V U, Oriental Journal in the name of Texts and Studies', Under 
that item Gojagrahanaprakara was issued as No. 1 appended to Vol. 
VII and Apaniniyapramanyasadhanam as No. 2 appended to Vol. VIII 
of the Journal. 

The present work KamalavilasabhSna is being issued as No. 3 
under ' Texts and Studies '. This is a critical edition of a Bhana written 
by Narayanakavi who is supposed to have flourished in the earlier half 
of the eighteenth century. The merits of this work have been very well 
brought out by the Editor himself. Works of this class may appear as 
very vulgar in expressions if translated into any regional language but 
yet they command the approbation of scholarly public because of the 
lucid and chaste language used in them. 



TIRUPATI, ) j. CHENNA REDDY, 

Dt. 31-7-1971. j GENERAL EDITOR. 



INTRODUCTION 



The Bhana is one of the ten types of the major dramatic compo- 
sitions in Sanskrit. 1 This is a one Act play and an artistic monologue. 
Only one character appears on the stage throughout supplying the place 
of interlocators by nveans of copious use of akasabhasita (voice in air), 
i.e. the actor enters into an imaginary conversation with the other un- 
seen characters by repeating their speeches and himself answering them. 

The Dasarupaka defines the Bhana as a one Act play. The hero 
a Vita (usually a helper of the hero in his love affairs in a play like 
Nataka) either narrates his own story or the story of others like a iheif 
or gambler etc. The conversations are in the form of interogations and 
answers with the aid of akasabhasita. The sentiment is either srngara 
or vlra and the plot is a kalpita. There are only mukha and nirvahana 
junctures and the vrtti is bharati? The Sahityadarpana also gives the 
same definition. But in the case of vrtti it says that the bharatl is often 

found/ The word 'often' (^K<J[) means that the kaisikl\rtti also is 
found rarely.* The bharatlvrtti is nothing but the Sanskrit style of 
speech adopted by the actor. 5 

Vita is a person adept in one branch of harning," which is 
explained as the branch like music etc., which is useful in helping the 
hero. 7 But the Sahityadarpana depicting him as a good conversationalist 
with charming manners makes him a sexually impotent person. 8 Quite 
contrary to this we find the Vita in this play loved and selected as a 
partner in love by the harlot. 



i, 

ll Pratapcrudrlyam, III. 2. 



2. Da&arupaka, IIL 49-51, Adyar Ed. 



3. ^%: 5fi5frr *TR?ft I Sahityadarpana, VL 230, Kane's Ed, 

4. Sri^.m^ ^fr IftRWfr ffi qcHcT | ibid. Chapt. VI. p. 98. 

5. *TTCcft ^cfsn^ ^r^STTTl^ TCTWj 1 : I DaSaprupaka, 111. 5. 

6. T^ffl^?fr fts : l ibid. IIL 9, 

7. %nf^m^Rt ^IWq^rw?frrt -q^qr j^?nqT %%! I ibid, page. 158. 

8. tf^i^WW33:3 ^jT: ^ilN^Iff: I 

flf II SuUtyadarpwa, III. 41. 
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The word bhana, according to Dhanika is formed by the first and 
last letters of the word Bharativrtti-pradhana, 1 a vrtti which is usally 
found in this type of play. But to Abhinavagupta the Bhana takes its 
origin from the root bhan> c to speak 3 , as it is only one character that is 
made to speak through outtheplay', Though these two appear to be 
different, they are in fact identical in their import as the bharatlwtti is 
nothing but the verbal expression in a play. 

Though the srngara and vira sentiments are allowed, the Bhanas 
usually abound in srhgZra only* The Bhanas with the sentiment vira 
are yet to come to light. The comic clement, Le, h5sya is only a sub- 
ordinate to the main sentiment. 

Narayana Kavi is the author of the KamalavilSsabhana which is 
also known as the RamZvilasabhana. His other work is a drama titled 
Padukapattabhiseka in six acts. We understand from these two plays 
that he was a native of Anantakrsnapura of the Tanjore district. He was 
the son of Srinivasasiiri and studied under Venkataranganatha. 

Excepting these facts that he was a scholar and a poet no other 
information about him is traceable. His works are not noticed in any 
one of the existing catalogues. As the Bhanas in Sanskrit are abundantly 
written in seventeenth and eighteenth centuries, Narayana also must 
have flourished in between these centuries. 

The Theme 

The theme is very simple. The play as usual opens with a pro- 
logue in which an account of the poet and the season arc given; The 
place of the action is near about MInaksipura where connoisseurs of 
all types gathered for the Chaitra festival of Ramanuja. 

After the Prastavana Rasikasekhara, the hero, starts the action 
with his appreciation of the skill of a certain harlot whom he enjoyed 
the previous night, in the science of erotics. He then announces that he 
started to attend the marriage celebrations of the daughter of Kadam- 
bari in the early hours of the day, on her invitation. On his way he 
sees the beautifully decorated house of KamamaSjari as suited to the 
spring-season and informs Sarika that he could not meet her for a long 
time as he was heavily preoccupied. Then, going a few steps further 
he observes that his friend Vasantasena talking to the youthful Kanaka- 



1. HlWWa^i^W *H^: Dasarupaka, p. 138. 

Abhinavabharati on YV. 108-9. Ch. XVIII. 
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maiTjarl (Anangamanjari) abandoning her mother KamamaSjari and 
congratulates him on his sagacity in obtaining her with very little effort. 
Now he encounters the charming Puspavatika playing on her lute and 
praises her beautiful form and music. Next he comes across Madana- 
malini and expresses his desire to enjoy her. But on hearing that 
Madhuketu was engaged inside he censures the mentality of the mothers 
of the prostitutes who show more respect for the rich though unmatching 
ignoring the promising youth. At this stage he observes Candrasena being 
threatened by the old mother of Sundaralata. On enquiry he learns the 
cause that his friend Candrasena executed a contract with this strum- 
pet for one year but the old mother made the girl over to another per- 
son in his absence. After effecting a compromise between them, he 
again on his way knows that Surasena and VIrasena are fighting for the 
sake of MadhavL Hence he proceeds to the spot where Surasena com- 
plained to him that he gave one hundred rupees to Madhavi fixing up an 
engagement with her but VIrasena enjoyed her by force before his arri- 
val. He pacifies both and then finally proceeds to the house of Kadam- 
barL He describes the splended decorations and other arrangements 
found at the premises of Kadambari and the eagerness of the people 
assembled there for the hand of Kamala. Having understood that they 
were all waiting only for him he takes his seat and his joy knew no 
bounds when he learns from SaiabhaSjika that he was selected by 
Kamala for her partner. He congratulates himself and the play comes 
to an end with a benediction. 

Appraisal 

The two works of Narayana that have so far come to us show 
him as a trained scholar and a poet. His diction is elegant and is al- 
ways unambiguous in expressions. The verse 



fofcf ft 

does not only serve as an example for his clarity but also hints at his 
knowledge of rhetorics, reminding us of the arthantarasamkramita-vacya 

variety of dhvani. The verse ^M^ R^T?J5q... (47) isan exampleof his 

fertile poetic thought and the verse 3FW cfT^^RIljft.... (54) shows 
that he is capable of writing in flowing compounds. He reveals his 
keen observations by making striking generalizations such as 

: ; ^^^rf^^f^^; ^ BTfi^P: and 

etc. 



IV 

There are also a few instances where Narayana goes against the 
accepted connons of grammar etc. For exemple he uses ^^Fffi 
(p. 4, /. 7) instead of ^g^cf. Again in the verse g^fft (42) the word 

%ft; and its adjective gi^ft do not agree with each other as they 
belong to neuter and masculine genders. The authenticity of the word 
^ in its shortened form in the compound ^3*37 (verse 48) is also 
doubtful. In the matter of metre also he takes liberties. The 
words-like I^^W^nt (verse 42) and g^ffffer (verse 43) where a 

conjunct consonant like ^ alters the metre depending on the nature 
of pronounciation, which is usually not accepted in Sanskrit, are used, 



The Lacuna suspected after the verse 3*jVR ^fT 3$3\ (verse 
30) might be scribal. As this play depicts the characters who are loose 
at heals the poet, from their stand-point, is justified in making state- 

ments like STO^HIR^ *TFF^ H^f etc. 



MS. material 

There is only one MS, of this work in our Institute Library :- 

Stock No. ... 794 (a) 

Material ... Palmleaf 

Script ... Grantha 

Size ... 43 X 4.4, cms. 

Folios ... 10 

Lines ... 8 

Letters ... 50 

Condition ... not bad. 

As no other MS. of this work is available with any other MSS. 
Library I might have left certain things unnoticed for which I crave the 
indulgence of my readers. In this connection I also request them to 

correct the words SRfffe, 'HT&r, SRSFSf, 1^1*^3 and Wf; on 

pages 2 and 5 as lWhi, *R[; , 3T3P5,, fotf^S and KU*i respec- 
tively. 

I now take this opportunity to thank my authorities of the 
S.Y. University and my Director Prof. L Chenna Reddy, M.A., Ph.D, ? 
for their valuable encouragement in bringing this small work into light. 

K.S. RAMAMURTI, 

EDITOR. 
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